PERFORMANCE AND AESTHETIC APPRECIATION 


All valid performances of a given work of art are--as 

we have set forth in the preceding essays--alike in that 
they present to the spectators in attendance at those 
performances the same prescriptive information. All 
valid performances of a given work of art are however-- 
as we shall make clear in the essays that follow--dis- 
similar in that they present to the spectators in at- 
tendance at those performances different nonprescriptive 
information. Before considering those variables which 
are related directly to any given performance and which 
necessarily cause any two performances of a given work 
of art to be different from each other it is important 
to know that even if all of those nonprescriptive vari- 
ables that are directly related to any given perfor- 
mance (variables over which performers and managers have 
a high degree of control and which to a large extent 
cause that performance to be unique) could be dupli- 
cated at a second performance of that same work of art 
that both of those performances would be unique for the 
simple reason that both of those performances could not 
take place at exactly the same spatial coordinates at 
the same time and would therefore be affected by differ- 
ent secondary gravitational and electromagentic forces 
(variables over which performers and managers have no 
control) which would make both of those performances 
unique. This is true in that (1) the secondary gravi- 
tational and electromagnetic forces that affect any 

two sets of spatial coordinates on the planet earth at 
the same time are unique (2) the secondary gravitational 
and electromagnetic forces that affect the same spatial 
coordinates on the planet earth at two different times 
are unique---which means (1) that if two performances of 
Eugene O'Neill's trilogy Mourning Becomes Electra were 
given one after the other by the same performers in the 
same space ~-for- performance to the same group of specta- 
tors that both of those performances would be unique for 
the very particular reason that even though both perfor- 
mances took place at the same spatial coordinates the pre- 
scriptive and nonprescriptive information presented to 
the spectators in attendance in each instance would be 
unique because it would be affected (as would the spec- 
tators) by different secondary gravitational and elec- 
tromagnetic forces (2) that if two different perfor- 
mances of O'Neill's Mourning Becomes Electra in which 

all of the prescriptive and nonprescriptive information 
that were presented to the spectators at one performance were si- 
multaneously presented to the spectators at the other per- 
formance both of those performances would be unique. 





